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Thriving or just surviving? -
Top tips for successful voluntary music
groups

What: Making Music London AGM and capacity
building event

When: Saturday  9 June, 1.30 - 5pm

Where: Friends House, Euston Road NW1 2BJ
(nearest station (mainline/underground): Euston)
Come and hear examples of good practice from other
London music groups, including:

    * committee management and recruitment
    * finding sponsorship for your group
    * audience development
Find new ways to help your group thrive, not just
survive!

£10.00 per group (up to two members) including
refreshments. To register, go to:
www.makingmusiclondon.com

The Next Generation:
Making Music AGM & conference 2007

When: Saturday 8 September, 10am to 6pm
Where: Royal Northern College of Music
How much: £25 per delegate if  you book by 30 June.
To book: www.makingmusic.org.uk/conference

Sessions include:
·  A debate on the future of the traditional chamber concert
format
·  A showcase of education and health workshops engaging our
members
·  An opportunity to try the art of singing in a cappella four-part
harmony with our new barbershop members
·  A musical portrait of the Indian Classical Music Society
·  New music commissioning, programming and performing: what
you need to know
·  A showcase concert by three of our outstanding new AYCA
winners
·  Putting Youth on the Map: why working with young people
matters
·  Hear more about the ever-strengthening partnership between
Making Music and the BBC
·  A chance to meet and talk with members of your regional
Committee, Board of  Directors and office staff, who are all here
to support you
·  Lots of time to catch up with friends and fellow members and
get to know other people with a shared view but new experiences
from which to learn...
Please come! And encourage others to join us all for what prom-
ises to be a lively and creative event.

Position vacant: London Harmony editor
See inside on page 2 for full details

Exciting funding and musical development
opportunity

Would you like to earn some money for your Making Music
group?
Do you want to work with younger singers or players?
Could you do with developing your musical skills?
Are you interested in community projects?
Is your group based in or near Kingston borough?

Then contact us now!

Following our hugely successful music and health pilot project in
the Notting Hill area earlier this year, we are once more looking
for volunteer musicians from within the Making Music London
membership – ideally three players and three singers. We are
planning to work in partnership with Kingston Music and Arts

continued on page 3
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membership

Distribution

London Harmony goes out
to arts officers in all
London boroughs, the Arts
Council, and almost 300
music groups, choirs and
orchestras across London.
There is also an expanding
email list of people who
are interested in the
voluntary music sector.

Write f or
London Harmon y

Your contributions are
very welcome on issues
relevant to all types of
music performance and
promotion groups.
I look forward to your
articles, letters, criticisms
and ideas for the next
issue in October
Deadline:  September  20.

Ar e you up to date?

If your society rep has
changed, please contact
Making Music central office
with the new details.

AdAdAdAdAdvvvvvererererertising rtising rtising rtising rtising r aaaaatestestestestes
London Harmony goes out to
nearly 300 member reps
in London, 33 borough arts
officers, and other supporters.

Looking for a new conductor?
Looking for work as a soloist
with a Making Music group?

Rates for 2007:

Full page A4         £100
Half-page              £50
Quarter-page  £25
Classified ads:

50p per word

Please send advertisements in a
Word document with logos
and pictures attached, or as a
high resolution PDF file to:
londonharmony@makingmusic.org.uk

Please supply your postal
address with your advertising
copy for invoicing purposes.
We shall invoice you to the
address you have supplied after
the advert has appeared.

Please pay by cheque, made out
to Making Music London and
post to:
Phil Morris,
MM London Treasurer,
9 Holmesdale Avenue, London
SW14 7BQ.

from the editor

2  London Harmony

Andrew Harding

Position vacant: London Harmony editor

In this, my last issue as editor there are an extra couple of
pages of ideas and practical examples of what works for
Making Music members. Member groups need all the
knowledge, ideas and training and on offer to meet the
challenge of making local live music in an international city.
It’s been a very interesting three years since I discovered
Making Music and the vacancy for the London Harmony
editor. I’ve learned a lot and met some very dedicated and
enthusiastic people through Making Music - none more so
than the London training and development staff. A huge
thanks to Heather and Tom (and before Tom, Bethany Cook)
who have provided much of  what you read here.
So, we’re looking for a new editor. Here’s a shortlist of what
you will need.

·  Writing and editing skills
·  Close attention to detail
·  Desktop publishing and photo editing skills
·  Regular internet access
·  A good sense for what member groups need
·  Ability to attend committee meetings at Central Office
·  Time - up to three hours a week
·  Ability to work closely with Central Office staff  and to
fit in with Making Music priorities

There are three issues a year - February, May and October. If
you are interested in finding out more, please contact me for a
chat. e:londonharmony@makingmusic.org.uk; t: 07903 160
122
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 ‘TDO or not TDO – that is the question…’

And here is the answer:

As of 1st April (honestly!), our job title is now: London Develop-
ment Officers.

We are part of Making Music’s new team of Regional Develop-
ment Officers and will continue to offer advice based on our
experience as professional musicians, the resources we have so far
built up ‘on the job’, and with the support of our Making Music
colleagues. As part of this post we hope to be working more
closely with the London committee to help you achieve your
group’s aims, be they artistic, financial or practical.
Our contact details remain the same as before, with the exception
of  a new e-mail address – see below. The old e-mail address will
continue to work for a while but we advise you to change it in
your address book in anticipation of  it being phased out, and also
to make sure messages from us are not delivered to your junk mail
folder.
We are very much still here to share your problems, issues and
successes, so please stay in touch. Meanwhile, we thought we’d
take this opportunity to tell you a little about our own latest
developments…
Trombonist and conductor Tom was awarded the inaugural Sir
Charles Mackerras Junior Fellowship in Conducting at Trinity
College of Music towards the end of 2006, a position which he
will hold for almost two years. He continues his work as artistic
director of ensemble sound collective, and in an unrelated incident
has appeared on stage at the Globe wearing a dress.
Heather is becoming more of a permanent fixture in the West
End, playing keyboard in the pit bands for both Les Misérables and
Avenue Q. She continues as recorder soloist and artistic director of
Musica Viva, her own period instrument Baroque ensemble, and
was delighted to pass her grade 8 Irish dancing earlier this year.
We look forward to hearing from you soon!
Heather & Tom, London Development Officers
0870 909 2620 – direct line
rdolondon@makingmusic.org.uk

Local event website launches ticket service

Organising a concert or performance can turn into a full-time role.
With rehearsals, set design, costumes and event coordination, who
has time to promote the event?  Even worse, how can an organiser
offer pre-sale tickets to the public?
A company called Eggmeg, which was formed to promote local
events, has now launched a new ticketing service to help both
event organisers and patrons.  They provide the ‘what’s on’ section
for many community magazines and local papers and have now
added an online box off ice and reservations system.
The Eggmeg system allows organisers to choose how many tickets
are available for sale online. This Eggmeg box office provides a
cheque and cash sales management system.
“Getting to support local concerts is now so much easier” en-
thuses Eggmeg user Kathy Redmond. “I love attending local
amateur dramatics and concerts, but was starting to get frustrated
trying to contact the volunteer in charge of the box office. Often
the organiser sells tickets from home or some other inconvenient
location.”
If  you are interested in hearing more about Eggmeg, please
contact Angela Connor:

info@eggmeg.co.uk
07917 026 648

continued from page 1
Service to deliver a series of workshops to secondary school
children in the autumn.
This is likely to follow a similar structure, with a professional
workshop leader, ably supported by Making Music musicians who
will themselves benefit from specialist training, working through a
series of weekly workshops towards a final performance and
hopefully a recording – KMAS have brand new recording facilities
in the Hook Centre (Surrey) they are keen to use. We are hoping
this will involve students of GCSE or an equivalent standard,
providing an exciting opportunity for two normally segregated
groups of voluntary musicians - i.e. the students and our member-
ship - to work together.
If  you are interested and think you may be able to persuade two
colleagues from your group to join you, please get in touch and
we’ll give you the details so far… we look forward to hearing from
you.
Heather & Tom

The Cultural Industries Development Agency’s (CIDA) summer
2007 Programme offers business support, professional develop-
ment and networking opportunities.
There’s First Steps to get freelancers and new businesses moving
in the right direction, Creative Business Club offering knowl-
edge through networking and intensive support to existing
businesses, Creative Space Agency connecting people to creative
spaces in London, Digital Women’s Club supporting women
wanting to work in the creative digital sector, Maker to Market
giving London’s designer-makers the edge, and Sustain to Gain
helping arts organisations and cultural groups become more
sustainable. 
There’s also In Focus… featuring major panel discussions/
networking events and CIDA’s new ‘Time to Think’ summer
schools – offering support and guidance to all creative sectors.
Whether you’re just starting out or looking to take a creative
business or project further don’t miss this fantastic opportunity to
get the support you need!
 
Further information:
www.cida.co.uk
contact@cida.co.uk 020 7247 4710
CIDA (Cultural Industries Development Agency)
Business Development Centre
7-15 Greatorex Street
London E1 5NF

Summer support for creative individuals,
businesses and arts organisations
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As part of  their Training Grant award, all winning
groups were asked to submit an interim report for an
issue of London Harmony. All activities finished by the
end of April and groups have until the end of June to
submit final reports and claims.

Six of the ten projects are reviewed below – with one
group being written about by its visitors rather than its
members – and the remainder will appear in the next
issue in October.

Beckenham Chorale – by Jenny Carrington

Beckenham Chorale is very much enjoying its training project
which is giving opportunities for vocal improvement as well as an
overhaul of the choir’s marketing. The first stage, a series of three
vocal coaching workshops with the tenor Andrew King, is now
complete. The aims of
increasing the choir’s confi-
dence and improving tech-
nique and sound have been
achieved.  Andrew was so
encouraging and the atmos-
phere of the sessions was
positive, enthusiastic and
cheerful.  Being such a
wonderful tenor soloist
himself, Andrew was able to
demonstrate technique and
pass on many useful tips to
us. We were preparing music
by Vaughan Williams,
Handel and Ronald Corp for
our May concert which
provided a variety of styles to work on. As a
leading interpreter of Renaissance and
Baroque music, Andrew was able to help us to
achieve an appropriate style, especially for the
Handel. All the choir members commented on
their enjoyment of the three evenings and
their hopes for a return visit.
We are now working on the second stage of
our project which focuses on marketing. The aim is to enhance all
the marketing material and give it a new look. Four choir members
had an excellent training session with a design professional to
create a new style for the publicity material, programmes and
website. She set us off  in the right direction and we are beavering
away to produce promotional material, firstly for choir
membership and then for next season’s programme. We have
designed a recruitment page which will be printed in the concert
programme for 5th May.
This should aid the ongoing recruitment of new singers and a
widening of the audience to ensure that the choir continues to

develop in a positive way. Plans for next season’s exciting and
varied programme of concerts are under way now and we are
looking forward to continuing our enjoyment of choral music and
encouraging many more to join us. 

Bromley Boy Singers – by Colin Nash

WANTED! - BOYS TO SING

A surprising request perhaps to the non-musical, but for a boys’
choir it’s a constant issue as boys’ voices can change at any time
with the onset of puberty. The Bromley Boy Singers celebrate 30
years and continue to thrive, but recruitment is harder these days
not only because of earlier maturity but also many other demands
and attractions. But eighteen youngsters turned up for a two-day
workshop in Bromley during the February half-term and discov-
ered that hard work can also be good fun!
The choir’s director is an Australian, Travis Baker who has settled
in London to build his career as a recital organist (he studies with

Dame Gillian Weir) and as a vocal trainer. Travis brings
considerable expertise to the task having previously
worked with the Australian Children’s Choir in Mel-
bourne, as well as a youthful energy that drives success.
By the end of the first day the boys had learned three
new songs and unawares taken in lots of music theory
as well as singing technique. Current members and
newcomers mixed easily, especially in recreational games
which produced hilarity and laughter as well as improve-
ment in coordination and concentration. Everyone
returned for the second day which was focusing towards
a short concert performance for parents at the end of

the workshop. Having seen
pictures of the choir in their
smart concert gear, one new
boy arrived with a suit. Despite
the fact that the rest were in
casual clothes he was deter-
mined to dress up! This went
well with the stylish finale of
‘Putting On the Ritz’ complete
with choreography.
Five new recruits may not
sound a lot but it’s 25% of the
existing membership. A spin-
off from the Making Music

training grant is that the organising committee has been galva-
nised to develop continuous recruitment. The director will be
visiting schools and other youth groups on a regular basis and an
administrator has been employed to enable this to happen. The
target is to double the numbers to 40. That way we will have a
continuous stream from the training choir to maintain a concert
choir that can meet a growing demand to sing at weddings and
other private functions, as well as working with adult choirs and
their own events like the regular New Year’s Eve appearance at St
Martin-in-the-Fields.

New ideas and projects from London members

Bromley Boy Singers
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Hamilton Ring ers – by Keith Rowland

In common with many other music groups, Hamilton Ringers
struggle to find new members. We have been very fortunate over
the years to have visitors from overseas join us for the duration of
their stay in the London area. Just when they have become a fixture
and valuable team member, they return to their home country.
However, we have not managed to recruit local people.
In June 2006 I attended a surgery run by Making Music, and
explained my problem. Whilst everyone knows what to expect
from a choral or instrumental group, handbell ringing is a mystery
to most. I wanted to tap into the usual music outlets but I did not
know how to raise the prof ile of handbell ringers sufficiently to
offer a real
alternative to the
other music
groups when it
came to people
looking for new
musical opportu-
nities.
I submitted an
application for a
grant to finance a
workshop day led
by a music arts educator I knew in the USA. I had attended several
workshops run by Tim Waugh on
rhythms and other related areas, and
felt his style and the subject matter
would interest all music groups. Also,
his knowledge of and association
with handbell ringing would ensure
that the workshop would maintain
close links with handbell ringing.
The event took place at a local
secondary school and everyone who
came had a great time. The ages and
abilities of the people attending were
very wide but the common interest of
music made the day a great success.
Did we recruit any new ringers? No.
Have we sown the seeds of interest
with a number of local musicians?
Yes. Will we benefit in the future?
Probably. Was it worthwhile? Oh yes.
We have forged new links with a national support group, and
raised the profile of our music art, with them. Making Music is
committed to helping me continue to find ways of attracting new
people to handbell ringing and ensuring I have access to the many
opportunities that are available both inside and outside of their
organisation.

London Sitar Ensemble – by Lata Desai

The London Sitar Ensemble were awarded a training grant by
Making Music for the recording of a promotional CD with
professional insert and artwork. The aim of this is to promote the
activity of the ensemble and secure future performances. A
member of the ensemble also received training in basic recording

techniques.
This was a very useful training session for the ensemble. This was
a first experience for most of the members of the group. The
session started at 11am on Saturday 17th February. It took a little
while to sort all the sitarists. Once the sitars and the accompany-
ing tabla, flute and mandolin were tuned and in place, the record-
ing started.
We had to repeat a few pieces until we were satisfied with the final
version. This was then edited by the owner of the studios, who
trained one of our members in the basic recording techniques of
re-mixing and editing the following day. We also recorded two solo
pieces to give a variety of repertoire for the ensemble. The group
supplied all the drafts for the CD cover and the artwork to the
studios, who edited it professionally. 100 CDs have been made
with details printed on the CD surface and pop-out cases with
printed inserts. These will now be distributed to all prospective
promoters.
It was a very long day but everyone thoroughly enjoyed it. This
session has taught us a lot of things about recording in studios
and the discipline that is needed to work together. Hopefully, the
CD will enable our group to secure performing opportunities
from prospective promoters and enhance our music-making
abilities.
The group member Saleel Tambe, undergoing studio training
commented:

“I was one of the participants in the recording project in February
and surely it was a very good session for learning about the
various technical/audio engineering aspects of professional
recording. This session provided me a very good view to help the
group perform better in terms of microphone arrangements,
tuning and balance of various controls to get a better audio
output. This session also helped me to get a better feel of the
tonal quality of different instruments and the best way to mix and
match them. I will take these tips into consideration during the
next performances of the group.”

training and de velopment
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St Peter’s Singers - by London Committee members Frances
Maxwell & Phil Mor ris

Last June, I had the pleasure of attending a St Peter’s Singers
performance of the Haydn Stabat Mater. I remember being struck
by the high quality of the singing, and mentioning it to my fellow
committee members afterwards. This was clearly a group to watch.
Phil Morris and I recently attended an open singing day held by
the choir, partially funded through Making Music London’s
training grants scheme, and designed to help the choir recruit new
singers. Having spent six hours with the group, I now understand
why they sing so beautifully. Duncan Aspden, the choir’s Musical
Director, doesn’t let you get away with a thing! He has a thorough
understanding of the voice and its workings, and really focuses on
a great result.
Unlike other open singing days I have attended, he did not settle
for simply getting the notes right.  We did a huge amount of work
on breath control, listening carefully to each other for tuning and
volume, and creating movement through phrasing. I felt like I
really took something away from the day, much to the benefit of
my own choir.
There were about 40-50 people at the event, where about half of
the singers were new – a great result. We worked through a variety
of  interesting pieces, and were accompanied beautifully by
Andrew Wells – the choir’s accompanist for the last 20 years!
Notable moments included the realisation that Arvo Pärt’s
Solfeggio is actually a C major scale (once you’ve realised this, it
becomes much easier to sing), and Knut Nystedt’s ‘Immortal
Bach’ where the group splits into five choirs (ABCDE). Luckily
we had enough of each part to be able to do this! In this piece,
Group A holds each crotchet for four seconds, B for six seconds,
C for eight and so forth.  Unluckily, I was in E (typical), meaning I
had to hold each crotchet for 12 seconds (gasp). Each group
continues until everybody (eventually) gets to a resolution, every
third bar or so. It was a bit of a counting frenzy but it was a
unique experience and sound!
We also sang some Palestrina, four of the Brahms Liebeslieder
(which are still in my head today), Victoria’s Ave Maria (for two
choirs) and Praetorius (arr. Jan Sandström) ‘Es ist ein ros
entsprungen’. Don’t sing this if you don’t like humming – it’s
definitely worth a listen though.
When it was all over, everybody was exhausted, but we’d had a
great time, and I think we all agreed it was worth missing the great
weather for. I would not be surprised if everybody who came
along that day signed up to join the choir afterwards.

London Pro Arte Choir – by Judy Vicary

“It was a pleasant surprise to find I could sing after all this time.”

London Pro Ar te Choir used the Making Music training grant for
a ‘Back to singing’ scheme. This involved a workshop, followed by
the option of attendance at one of two rehearsals, and the
opportunity to sing a couple of short pieces with the choir in their
concert. The choir’s website www.lpac.org.uk was redesigned to
have an image consistent with its publicity materials and the
scheme was widely advertised.
Buddies were trained from the existing choir membership to

support new singers. According to membership secretary Margaret
Morgan, “There were plenty of volunteers who were all willing to
participate in a training session.” On the workshop morning
everyone wore a name label. “It is marvellous, I now know
everyone’s name after all this time”, one choir member confided.
Ten new singers came to the workshop and were linked up with a
buddy. A wide variety of music was tackled.
Robin Kimber, Musical Director told me: “I wanted to build up
the new singers’ confidence quickly so we started with ‘Jesu Joy of
man’s desiring’ and then moved on to Haydn’s ‘Insane et vanae
curae’, which required more concentration. Goodall’s ‘The Lord is
my shepherd’ from the Vicar of Dibley gave everyone the chance
to relax, before we sang ‘O Lord give thy spirit’ by Tallis. We
f inished with ‘I’m on my way’ from Porgy and Bess. I think that
was a lightning trip through five hundred years of music and there
was something for everyone to enjoy”.
At the end of the workshop an informal lunch was held at the
back of the church. This gave the opportunity for the new singers
to meet the choir members. “The choir was very welcoming and
friendly”, one new singer reported. Several singers completed the
whole scheme and performed ‘Insanae et vanae curae’ and

Goodall’s ‘The Lord is my Shepherd’ with the choir in the concert
on 17th March. Some new singers who had decided not to sing,
returned to hear the concert.
I telephoned one new singer for feedback after the concert. She
said “I was expecting to be more out of my depth so it was a
pleasant surprise to find I could keep up after all this time out of
choral singing”. Her family had all attended the concert to cheer
her on. “I enjoyed being under the tutelage of a new conductor. It
was fun to sing new pieces and was a most enjoyable experience”
another singer commented.
A music student from Goldsmith’s attended the scheme to sample
music in the community. Her comment was: ‘ It was an amazing
experience to get to know your choir and I was surprised by the
good quality. It has been truly unforgettable.’

Barnet Symphony Orchestra, Kensington Chamber Orchestra,
Lewisham Choral Society, Southwark Concert Band and St. Peter’s
Singers will write their reviews for the next issue of London
Harmony in October, when we will also be able to give more
details of the second aspect of the Training Grant awards –
Audience Development work tailored to each individual group.

6  London Harmony
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By Tom Hammond

“We are approaching the point where a doctor would legitimately be negligent
not to actually recommend music as a therapeutic intervention” Professor
Paul Robertson (violinist and Doctor) - BBC News, July 2006

“I miss the participants - I think they may miss us too. I was wondering if
it would be possible to follow this activity/project up in the same place…
Severe withdrawal symptoms this week!”  MM volunteer musician,
one week after the Elgin Centre project finished

The benefits of musical activity on the health and well-being of
the elderly are well documented, and increasingly supported by
medical evidence, so there is no need to expand on that topic here.
The work undertaken with the customers of the Elgin Centre in
the Goldhawk Road over the last few months, resulting in an
entertaining and moving final performance during which experi-
enced care workers and administrative staff  were moved to tears,
was just one more example of the power of participating in music.
All nice to read, but why should our Making Music members be
interested?
Some readers of
London Harmony
would be forgiven
for skimming
through this article
as mildly interest-
ing, but ultimately
irrelevant to the
musical and
financial health of
their group, but I
would urge you to
read on, as this type
of project offers a
wealth of potential opportunities for the development
of  your ensemble.
First of all – Treasurers -  cold, hard cash. As well as
covering the travel expenses of our volunteers, we were
able to donate £300 to both the Nonesuch Orchestra
and Addison Group of Singers, money to be used as
they wished. Whilst hardly a life-changing sum, given
the tight financial margins that many of us work to
these are not insignificant amounts. If  members were
to participate on a regular basis there could be health
benefits for member group bank accounts. In addition,
when applying for other funds the demonstration of a group’s
willingness to participate in events in the community will do no
harm to your cause.
Musical Directors - what about the musical benefits? If your
musicians are already confident with playing / singing in smaller
groups and even simple improvisation, there may be nothing to be
gained from projects such as this. However, for the vast majority
of  ensembles in the voluntary sector, these are skills and experi-
ences that many member musicians do not have. For example, if
your 4th desk viola player has the opportunity to play in what is
essentially a chamber ensemble, might not intonation, projection

and confidence be improved? For many classically trained musi-
cians, performing without the ‘prop’ of printed music can make
vast improvements in aural awareness, and the chance to play
soloistically can be a huge boost to the confidence.
And there are more (possibly utopian) benefits that may come of
closer involvement with the community. You may attract new
members to your group or new audiences from the wider pool of
participants such as health care staff. You may reinvigorate certain
members of your group when they realise the wider value of their
musical skills. You will get a chance to create some welcome
publicity – so much easier to attract local press to this sort of
event than a straightforward concert – and possibly, most impor-
tantly, you really will be making your local community aware that
you exist.
Remember that music in the community doesn’t mean working in
any one environment and we are looking forward to new projects
involving young people as well as more projects with elders. We
look forward to reading the full evaluation of  the Elgin Centre

project currently being written by Tom Deveson and
available later this year, but in the meantime if you
and your group think that community-based projects
could help to enhance the health of your ensemble,
do get in touch with us.
Having been understandably dubious about taking
part in a pilot project that defied detailed description
before it started, each of  our volunteer musicians has
expressed a desire to continue participating in similar
projects – indeed, we have something of a waiting list.

Our talented
project leaders
Rachel Leach and
Tim Yealland are
also on standby to
work with us again
and Notting Hill
Housing Trust are
actively bidding
for more music
projects to take
place as soon as
possible.

rdolondon@makingmusic.org.uk / 0870 909 2620

Music and the Community – who benefits the most?
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As the London region is consistently represented in this intriguing
Making Music scheme, we thought it was time to feature those of
our member groups participating over the past three years, i.e. the
2005-7 pairings. The system works so well because everyone wins:
the composer is ‘adopted’ by and collaborates with a (usually local)
member group of Making Music - it’s always nice to feel wanted! -
and the group receives and gets to première a new commission at
no cost to themselves. In addition, the composer receives a fee and
both composer and group benefit from the ongoing supervision
of  a professional composer as mentor. In some cases, this has
even led certain group/composer pairings to work together again
in the future.
Here’s who we spoke to:

2005: Chantage – paired with composer Yumi Hara Cawkwell
2006: Lambeth Orchestra – paired with composer Charlie Piper
2007: Lewisham Choral Society – paired with composer Robert
Percy
2007: South London Jazz Orchestra – paired with composer
Philip Venables

We shall leave it to our members to tell you all about it in their
own words…

As we go to press, South London Jazz Orchestra, part of South
London Community Music and 2007 winners, are just about to
perform the first of three pieces being written for them by
adoptee Philip Venables.
South London Jazz Orchestra chair, Mary Sutherland, writes:

“In 2006 the SLJO was one of only six music groups in the
country to receive an Adopt-a-Composer Award, run jointly by
Making Music, the Society for the Promotion of New Music
(SPNM) and the Performing Right Society Foundation (PRSF). It
is the first time it has been awarded to a jazz orchestra.
The composer Philip Venables has been paired with us, and is
working with our band over about six months in creating three

jazz pieces for us. The idea is for the conductor and the band
members to contribute their thoughts on the music as it develops,
and for the parts to be tailored specifically to the range of instru-
ments and talents available within the ensemble. A mentor is also
provided to keep us on course during the creative process. It is a
new experience for us all, and a very exciting and stimulating one.
We are very proud to have won this award, and to have been
paired with a composer who has a most impressive list of new
works, performed by such eminent groups as the London Sym-
phony Orchestra and Ballet Rambert.
The first piece will be premiered during SLJO’s performance at the
2007 Dulwich Festival, on Saturday May 19th from 8-10pm at St.
Faith’s Community Centre, Red Post Hill, SE24, conducted by Bob
Bridges.”
———

Also successful in 2007 were Lewisham Choral Society, who
have been working with composer Robert Percy. Although not as
far along the process as SLJO, the relationship is going well and
Peter MacLeod comments thus on their experiences so far:
“After a brief ‘get-to-know-you’ session, which included Robert
Percy playing to the choir some of his previous work (which was
well received), Robert has set about composing a piece which will
be premiered at our Christmas 2007 concert. He has already got
the whole choir behind him by joining in with some of our
rehearsals. The most pleasing aspect of the relationship is that
Robert has chosen to work with children from Kilmorie Primary
School in Lewisham on the lyrics, which will be on the subject of
‘Our Planet’. The choir rehearses at this school, so the tie-in is

very apt.
Robert has
said he is
using the
schoolchil-
dren’s
words as
they talk
about our
planet,
and
something
from
Nostrodamus.
We’ve also
set up a
website
about the
project:

www.myspace.com/thelewishamproject

Our Director of Music Stefan Reid sets the Lewisham Choral
Society an ambitious annual programme. Rather than settling on
well-known crowd-pleasers, he has pushed us hard to explore
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challenging and less well-known works. However, neither Stefan
nor the choristers can anticipate what new and exciting areas we
will be led into by Robert Percy!
Fresh from their première on 31st March 2007 are Lambeth
Orchestra, winners in 2006 who were paired with composer
Charlie Piper. Rebecca Sackman writes:

“The Lambeth Orchestra was de-
lighted when we found out that we had
been offered the opportunity of
adopting a composer, and met with
Charlie and the SPNM team to discuss
initial ideas. Throughout the period
when Charlie was writing the piece he
came and watched our rehearsals and
concerts, talked with our conductor,
met the players, and often brought in
what he had written to rehearsals and
the orchestra played it through to help
Charlie decide what worked well and
what he would revise.
Eventually the piece was ready for
performance - the orchestra spent six weeks
rehearsing it (often with Charlie and his SPNM mentor, Colin
Riley, present) and then performed it in our concert on 31 March.
‘Murals’ was great - the orchestra and audience really loved it, and
Charlie got two curtain calls. The work successfully involves
mixing ‘old’ music (of Dowland and Purcell) with modern styles,
and requires a large orchestra with percussion.
The orchestra would like to play it again and hope that we can
programme it in future seasons. In the meantime, we wish Charlie
all the best for his future career as a composer, and thank SPNM
for all their help and support.”
Charlie himself seems to have enjoyed the process equally, and
says: “I f ound this project very rewarding and refreshing, both
musically and in terms of working with very enthusiastic and
responsive musicians who are playing for the love of music. It was
great to work closely with the orchestra and create a tailor-made
work for them. The performance went very well and I received
lots of positive feedback from the audience as well as the players.
This is a very worthwhile project for both music groups and
composers, creating some (much needed) healthy relationships and
attitudes towards new music.”
————

2005 winners Chantage worked with composer Yumi Hara
Cawkwell towards their première on 24 June 2006. Choir member
Rachel Tonkin writes of the process:

“Chantage is a choir which revels in singing challenging and new
music, as well as having a large repertoire of classic choral music.
So for us, the opportunity to work closely with a composer on the
adopt-a-composer scheme was an experience we were really
looking forward to.
Yumi Hara Cawkwell’s composition, ‘Fortean Songs’, certainly
challenged us in ways we had not expected; it is a quirky and
slightly surreal delve into the mind of the composer. The text is
based on the words of Charles Fort, a writer of the unexplained,
and the music is set in six short and varied movements. To add

further interest, while
battling our way
through the often
difficult rhythms in
Hara Cawkwell’s
composition, we
gradually began to see
links to her talent as a
drum and bass DJ.
The process developed
through a combination
of meeting the com-
poser and discussing
with her what she
wanted from the
performance, and what
the texts were about, as
well as getting used to
her general harmonic
style and approach to her composition. By the end of the relation-
ship, the choir really enjoyed performing Yumi’s work, premièring
it at our annual London showcase.”
————

And finally, a few words from adopt-a-composer scheme adminis-
trator Evan Dawson:

“During the eight years of adopt-a-composer, we have seen some
of the most exciting and excited performances by Making Music
groups, performing music written especially for them. Each piece
has been the culmination of  a journey, drawing in members of the
group, the young composer, and the mentor. I really hope that
music groups in London will continue to take advantage of this
terrific (and free) opportunity.”
————

So if you’re inspired by what you’ve been reading, and are thinking
“How can my group get involved?”, here’s how:

·  We are now inviting applications for the 2008 pairings, which
must be received by Thursday 14th June 2007.
·  The project will run from September 2007, culminating in the
performance of a new 10-minute work in Summer 2008. The new
work can be tailored to suit a particular concert or venue if
necessary.
·  Information and application forms are available from:
www.makingmusic.org.uk/adoptacomposer
·  If  you have any questions or need encouragement (!), contact
Evan Dawson: 0870 909 2615 / evan@makingmusic.org.uk
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Yumi Hara Cawkwell

Charlie Piper
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On 3rd February this year The Harrow and Trinity Orchestra
began a brand new venture. Having taken over last year as music
director of the orchestra, one of my main aims was to bring some
of  the educational experiences I have had and taken part in
professionally, to the families of The Harrow and Trinity Orches-
tra.
The orchestra had regularly given children’s concerts but I felt it
was important to bring fresh ideas and new impetus to them
which I have gained in my day job as a horn player with the BBC
Symphony Orchestra and the Academy of St. Martin-in-the-
Fields.
I called upon the services of my colleague Lincoln Abbotts who is
Learning Manager with the BBCSO. Under his expert guidance
the orchestra performed its first fully interactive concert with its
audience.
The day comprised of a workshop prior to the first concert led by
Lincoln which was attended by over 150 children with instruments
- this exceeded our expectations and almost the room itself! They
were led through compositional techniques in order that all the
music learned in this workshop was performed together with the
orchestra in the actual concert. Lincoln’s skills, not only musical
but also organisational, were truly tested to their limits.
The concerts were themed: Around the World in Eighty Minutes.
This consisted of a musical journey starting with Malcolm Arnold
through Bizet, Tchaikovsky, Ives ending with Elgar. It also
included a demonstration of  a shakuhachi (a Japanese flute) by
Richard Stagg - another colleague at the BBCSO. You can trace
the geographical journey yourselves!
The audience participation was two-fold in providing travelling
music between countries and a main piece from Africa utilising
Ghanian folk songs as its base. The audience had been divided
into several groups and given numerous roles which were all
brought together during the concert by Lincoln, thus ensuring

Trinity Orchestra have 150 children before the
concert starts

By Ilana Cravitz, Festival Manager

Sing London is the launch of  pan-London festival to unite the city
in song: all kinds of people singing all kinds of music in all kinds
of  places. With support from BBC London and leading lights
including tenor Alf ie Boe, the ENO’s Janis Kelly, David & Carrie
Grant and Gareth Malone, the festival is reawakening the city’s
voice and inspiring a wealth of self-hosted events around the
capital.
The festival kicks off  on Friday 29 June at the V&A, with a late
night party for 5,000 singing through the galleries. It culminates on
Sunday 8 July with a finale at the South Bank. Some of the 100+
events include:
·  Royal Opera House Sing-Along Tosca with big screens in
Pottersfield, Victoria Park and Canary Warf
·  Handel House Singers Join a one-day workshop with baroque
specialist Laurence Cummings, then perform highlights from
‘Solomon’

everybody had taken part in a world première! The orchestra had
also been given a new role by Lincoln during rehearsals in experi-
menting and improvising on ideas which were used during the
African composition.
The concert itself was given funding by the Lottery Awards for
All. This made a huge difference to the orchestra financially and
enabled this project to go ahead without the financial worries an
organisation such as ourselves would have had.
It has to be said that both orchestra and audience were enamoured
by the results which could clearly be seen on the faces of the
children. We have had nothing but positive comments from all
concerned and it is our intention to expand on this idea in
February 2008.

Michael Murray, music director, Trinity Orchestra, Harrow

·  1-2-1 at ENO  A day of free private voice lessons throughout the
Coliseum
As part of  the Sing London festival, we have venues in central
London to fill with choirs/choir members who want to lead half-
hour participatory sessions. These are informal singalongs rather
than performances. Your aim will be to get the public singing. 
These sessions needn’t involve your whole choir - 10-15 members
should be sufficient.  Please e-mail Sing London if you’d
like us to match you with a venue.

www.singlondon.org shows the full range of events, and is the
place to register new ones.
Sing London
G02, Black Bull Yard
24-29 Hatton Wall
London EC1N 8JH
020 7430 7922

Be part of Sing London - a festival from 29 June – 8 July 2007
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NOTE: Contact numbers are giv en for tick et details and other information where they ha ve been pro vided to us. It is
assumed that concert tick ets are a vailable at the door on the da y of the performance unless otherwise stated. T o
adv ertise y our ev ent in our diary , please use the form below or contact Phil Morris.

IMPORTANT INFORMA TION REGARDING ACCES SIBILITY OF VENUES
Making Music is committed to ensuring that ev ents promoted b y the organisation are accessible to all.  Member
groups are also encour aged to consider accessibilit y when choosing v enues for their concerts, but inevitably this is
sometimes out of a group’ s control.  If y ou plan to attend an y of the concerts listed below , are unfamiliar with the
v enue and accessibilit y is an issue for y ou, we recommend that y ou mak e enquiries in adv ance.
Contact details are supplied for all groups whose concerts are listed.

You can advertise your concert or other event in the Making Music London Diary listing by using this form. Return it it to Phil Morris,
9 Holmesdale Avenue, London SW14 7BQ. Why not do it now?
The diary is also posted on our website at www.makingmusiclondon.com. Please send your entry by September 21 and include contact
details.
Please confirm that access to the venue for your concert complies with the Disability Discrimination Act.

Event date                                                            Time                                    Venue

Name of group                                                                                  Ticket prices

Brief description of event

continued over

#

0

May

Saturday 19 th  – at 7.45 pm. St Barnabas Church Pitshanger
Lane, Ealing.  Ealing Choral Society concert incl. R utter ’s Gloria
and Bruckner ’s Mass in E minor. Tick ets: £14 (conc. £13), phone
020 8991 2374.

Saturday 19 th  – at 7.30 pm.  St P aul’ s Church, Wilton Place, SW1.
Kensington Chamber Orchestra  perform Beetho v en’ s Coriolan
overture , Mendelssohn’ s Violin concerto  and Ha y dn’s Symphony
No. 101. Further info from 020 8670 9341.

Saturday 19th - at 7.30pm.  East London Chorus
St Alfege Church, Green wich. Br ahms - Ein Deutsches R equiem
with two piano accompan yment. V aughan Williams - English F olk
Songs. Tick ets: £10 and £8. 020 8553 4404. Student Standb y £3

Sunday 20th - at 7.30pm East London Chorus
Holy T rinit y Church, Southend Crescent, Eltham, London SE9 2SD .
Repeat performance. Tick ets: £10 and £8 020 8553 4404. Student
Standby £3

Monday 21 st  - at 7.00 pm. The Dutch Church, A ustin Friars, EC2.
Renaissance Singers present a workshop on renaissance music.
Tick ets: £10, phone 07798 791617.

Saturday 26 th .  St Leonard’ s Church, Shoreditch.  CoMA Voices
invite singers to a workshop exploring contempor ary v ocal music
with work beginning at 11.00 am and running until 7.30 pm.
Tick ets: £30 (conc. £20), phone 020 7249 5139.

Saturday 26 th  – at 7.30 pm . Royal College of Music, SW7.
Wimbledon Choral Society  with New Queen’ s Hall Orchestr a
concert Handel’ s Gloria,  Schubert ’s Symphony No. 5  and Mass in A
flat . Tick ets: £13 and £16 (students £7.50). Info . from
www .wimbledon-chor al.org.uk

June

Sunday 3 rd  – at 1.00 pm. Barnet Band perform at The RAF
Museum, Hendon. Admission free. Info . from 020 8347 9208

Saturday 9 th  – at 8.00 pm. St Matthew’ s Church, Durham Rd. ,
SW20.  The Hill Singers Summer Concert of English and
American songs incl. works b y Gersh win and Cole P orter . Tick ets:
£9 (conc. £7) on the door or £8 in adv ance, phone 020 8644
3794.

Saturday 9 th  – at 7.45 pm. St Michael’ s Church, Flower Lane,
Mill Hill . London Pro Arte Choir perform Mozart ’s Requiem  and
other works. Tick ets: £10 and £12, phone 020 8346 8367.

Saturday 16 th  – at 7.30 pm. St Cyprian’ s Church, Glentworth
St. , NW1 . Bloomsbury Chamber Orchestra concert incl.
Str auss’ s Die fledermaus , T chaik ovsky’ s Violin concerto  and
Dv or ak’ s Symphony No. 9.  Tick ets: £9 (conc. £7.50), phone 020
8979 9029.

Saturday 16 th  at 7.30 pm. Kingston P arish Church . Kingston
Choral Society with Thames Sinfonia concert incl. Handel’ s
Laudate pueri , Mozart ’s Clarinet concerto  and Requiem . Tick ets:
£12 (conc. £10, children £5), phone 020 8546 9630.

Saturday 16 th . St George’ s Church, Campden Hill, W8 . St
Peter’s Singers giv e a concert accompanied b y harp and organ.
Info . from 07734 294 639.

Saturday 16 th  – at 7.30 pm. Hawes Lane Methodist Church,
West Wickham.  Bromley Philharmonic Choir presents pop
classics of the past 40 y ears, with refreshments. Tick ets: £8
(conc. £7), phone 020 8466 0488.

Saturday 16 th  – at 7.30 pm. All Saints Church, East Sheen.
Barnes Choir present “The English Chor al T radition” incl. works
by Britten, P arry , Tallis, Byrd and Purcell. Tick ets: £10, phone 020
8876 0751.

Thursday 21 st  – at 7.30 pm. St George’ s Roman Catholic
Cathedr al, SE1.  Goldsmiths Choral Union concert incl
Schubert ’s Magnificat  and Mass in E flat  and Br ahms’ s Liebeslieder
waltzes . Further info . from www .gcuchoir .org.uk
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Saturday 23 rd  – at 7.30 pm. Kingston P arish Church.  Kingston
Chamber Orchestra concert incl. Sibelius’ s Violin concerto ,
Sulliv an’ s Irish symphony  and a premiere of  Print ’s Two colours
for orchestra . Tick ets: £10 (conc. £7) incl. progr amme and glass
of wine.

Saturday 23 rd . St Michael’ s Church, Elm wood Rd. , W4.  The
Hogarth Singers giv e an open in vitation for a Come and Sing
Day working on K arl Jenkins’ s The armed man.  Rehearsal begins
at 10.00 pm. and performance at 7.30 pm. Entry £10 (conc. £6),
phone 07985 744081.

Saturday 23 rd  – at 7.30 pm. St Mildred’ s Church, Bingham Rd. ,
Croy don . Croydon Bach Choir perform Bach’ s Magnificat  and
Britten’ s The company of heaven . Tick ets: £8, phone 020 8768
0011.

Saturday 23 rd  – at 7.30 pm. St P aul’s Church, Wilton Place,
SW1 . St Paul’s Festival Choir perform F auré’ s Requiem  and
Duruflé’ s Requiem  with organ accompaniment. Tick ets: £15,
phone 020 8677 6194.

Saturday 23 rd  – at 7.00 pm. St Martin’ s Church Hall, R uislip .
Sine Nomine Singers giv e a concert of mix ed classical and light
chor al music followed b y buffet supper . Tick ets: £12, phone 020
8933 7908.

Sunday 24 th  – at 7.30 pm. St Margaret ’s Church, Br andr am Rd. ,
Lee.  Blackheath Choir perform Coleridge- Taylor ’s Hiawatha’s
wedding feast,  Elgar ’s From the Bavarian Highlands  and works b y
Glinka, P earsall and Sterndale Bennett. Tick ets: £9, phone 020
8303 3439.

Thursday 28 th  – at 7.30 pm. St Cyprian’ s Church, Glentworth
St. , NW1.  The Orlando Chamber Choir present music from the
centuries to celebr ate Solomon’ s Song of Songs, incl. works b y
Purcell, Victoria, Schutz, Billings and Sk empton. Tick ets: £12,
phone 020 7433 1900.

Saturday 30 th  – at 7.45 pm . Beck enham Methodist Church,
Bromley Rd. , Beck enham. South London Singers  Silv er Jubilee
concert incl. premiere of Geoffrey La wrence’ s Salt water songs
and works b y Carey Blyton, Elgar , Rutter and V aughan Williams.
Tick ets: £9.50 (children £5.50) incl. buffet, phone 020 8656 2815.

Saturday 30 th  – at 7.30 pm . Arts Depot, North Finchley . North
London Chorus  perform a new commission – Matthew King’ s The
season of singing  and V aughan Williams’ s Five Tudor portraits .
Further info . from 020 8458 2691.

Saturday 30 th  – at 7.30 pm.  Trinit y United R eformed Church,
Mansel Rd. , Wimbledon. West Barnes Singers  present an
evening of Viennese music. Tick ets: £8 (conc. £6, children £3),
phone: 020 8543 2612.

July

Sunday 1 st – at 12.30 pm. Barnet Band perform at East Barnet
Festiv al, Oak Hill P ark, East Barnet. Info from 020 8347 9208.

Saturday 7 th  – at 7.30 pm. St George’ s Church, Pinner View ,
Harrow . Harrow Choral Society perform Hummel’ s Mass in D
major  and R utter ’s Requiem . Tick ets: £10 (£5 for 18 and under),
phone 020 8863 7830.

Saturday 7 th  – at 7.30 pm. St Michael’ s Church, South Gro ve,
Highgate.  Highgate Choral Society and members of The New
London Orchestr a perform Bernstein’ s Chichester psalms , Duruflé’ s
Requiem  and works b y Fauré and Finzi. Tick ets: £12 and £20
(conc. £9), phone 07952 508234.

Saturday 7th - at 7.30pm.  East London Chorus
St James’ s Church Picacdilly .  Schubert - Mass in C and Mass in G
Mozart  -  A ve V erum Corpus, Eine kleine Nachtmusik, Epistle
Sonata; Brian Chapple - Three Sacred Pieces.
Tick ets: £16 and £12. 020 8553 4404.

Sunday 8 th  – workshop at 11.00 am and concert at 7.30 pm.
Royal Albert Hall . The Really Big Chorus invites singers to
perform Elgar ’s Dream of Gerontius . Tick ets for singers £28 and for
audience £8 to £31.50, phone: 01242 679700.

Sunday 8 th  – at 2.00 pm. Barnet Band  pla y at Finchley
Nurseries, Burtonhole Lane, Mill Hill. Admission free. Info . from
020 8347 9208.

Tuesday 10 th  – at 7.30 pm. Cadogan Hall, Sloane Square, SW1.
London Concert Choir present “The Great Musicals” . Tick ets: £12
to £25, phone 020 7730 4500.

Thursday 12 th  – at 7.30 pm. St Cyprian’ s Church, Glentworth St. ,
NW1 . London Concord Singers concert incl. Rheinberger ’s Mass
for double choir , works b y Thomas T allis and motets b y Stanford.
Tick ets: £10 (conc. £6), phone 020 7354 3195.

Thursday 12 th  – at 7.30 pm.  Cadogan Hall, Sloane Square, SW1.
London Concert Choir  present “The Great Musicals” – a selection
of works b y Rodgers and Hammerstein. Tick ets: £12 to £25, phone
020 7730 4500.

Saturday 14 th  – at 7.30 pm . St James’ s Church, Piccadilly .
Cantanti Camerati  present “W elcome S weet  Pleasure” – a
concert of English sacred and secular music. F ot tick ets and info .
phone 020 8898 8020 (6-7 pm)

Saturday 14 th  – at 7.30 pm.  St P aul’s Church, A ugustus Rd. ,
Wimbledon P ark. Thames Philharmonic Choir’s  Bastille Da y
concert of French music incl. works b y Jannequin, P oulenc, Berlioz
and Gounod. Tick ets: £10 and £12 (conc. £8 and £10), phone 020
8874 7462.

Saturday 14 th  – at 7.30 pm.  Gardens of S w akeley’ s House,
Ick enham. Hillingdon Philharmonic Orchestra  present “Music
on a Summer Ev ening” . Further info . from 07721 921832.

Sunday 15 th  – at 3.00 pm. Barnet Band  pla y at Golders Hill
Park Bandstand. Admission free. Info . from 020 8347 9208


