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Remember to send your concert details for 2006/7
to the London Harmony concert diary by
September 30.

  e: phil.Morris4@btopenworld.com

Funding w orkshops and AGM
When:    Satur day,  June 3,
1.30 - 5pm
Wher e: Friends House, Euston Rd, NW1

Wh y: Meet guest speakers with the latest infomation
on funding music and arts events.

Meet other members with ideas and experiences to
share
Meet London Training and Development officers and
request a copy of funding sources for London
groups.

Making Music 2006 AGM

When:  Saturday, September 23  2pm - 6.30pm
Wher e: Beeches Management Centre, Bournville,
West Midlands
Wh y: Meet members from across the UK, and hear
the winners of the Philip and Dorothy Green Young
Concert Artists Award.
To register your interest for this free event, contact
Making Music central office.
t: 0870 903 3780
e: info@makingmusic.org.uk

Training and de velopment
Tom Hammond r eplaced Bethan y Cook in Mar ch as
London’ s second Training and De velopment Off icer.

I have lived an interesting double
life as both conductor and
trombone player after graduating
from London’s Royal Academy of
Music in 1997, and have worked
in both the professional and
voluntary music sectors. Inter-
esting playing projects have
included working at Shake-
speare’s Globe Theatre (including
the USA tour of ‘Twelfth Night’)
and at the Verdi Festival in Parma. I have instigated, directed and
managed several large music projects including a collaboration
with the Copenhagen Amateur Symphonics, music project
management for the Finnish Institute and the ENO/Baylis/1st
Framework production of ‘The Threepenny Opera’ in London
and Berlin. I continue to pursue conducting with my profes-
sional ensemble ‘sound collective’ that aims to bring back the
joy of voluntary music making for seasoned professionals by
increasing rehearsal time and pursuing a democratic ethos. I
also conduct in the amateur world with ensembles such as the
City of Southampton Orchestra, Surrey Brass and university
orchestras at Oxford, Royal Holloway College and the London
School of Economics.
I am delighted to have joined the Making Music team at an
exciting time and look forward to meeting and working with as
many member societies as possible.

Setting up a  London visiting scheme

London has been lacking a visiting scheme between member
organisations for some time. This is about to change. By the
time you read this, the London committee will have met to
plan a new scheme based on a clusters idea.
We have been awarded £1000 towards our  project to
develop networks between people with similar roles, such as
finance, library and PR. London will be a pilot for other regions
in the UK.
A pilot scheme should perhaps include an area from west
London, with a number of societies, as well as one from east
London with fewer musical societies.

If you would like more information or have one evening a
month to get involved, please contact Kate Lloyd.
t: 020 7607 0290
e: kate.makingmusic@gmail.com
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membership

Distribution

London Harmony goes out
to arts officers in all
London boroughs, the Arts
Council, and almost 300
music groups, choirs and
orchestras across London.

Write f or
London Harmon y

Your contributions are
very welcome on issues
relevant to all types of
music performance and
promotion groups.
I look forward to your
articles, letters, criticisms
and ideas for the next
issue in October.
Deadline:  September 9.

Ar e you up to date?

If your society rep has
changed, please contact
Making Music central office
with the new details.

AdAdAdAdAdvvvvvererererertising rtising rtising rtising rtising r aaaaatestestestestes
London Harmony goes out to
nearly 300 member societies
in London, borough arts
officers, and other supporters.

Looking for a new conductor?
Looking for work as a soloist
with a society?

Rates for 2006:

Full page A4         £100
Half-page              £50
Quarter-page  £25
Classified ads:

50p per word

Please send advertisements in a
Word document with logos
and pictures attached, or as a
high
resolution PDF file to:
londonharmony@makingmusic.org.uk

Please supply your postal
address with your advertising
copy for invoicing purposes.
We shall invoice you to the
address you have supplied after
the advert has appeared.

Please pay by cheque, made out
to Making Music London and
post to:
Phil Morris,
MM London Treasurer,
9 Holmesdale Avenue, London
SW14 7BQ.

from the editor
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With such a full issue, there’s just space for me to say two
things. One, there are very many good ideas and people to
engage with through Making Music London. Thanks to the
people who provided the information on their recent
training grant projects. Second, I urge you to meet other
members and get some of the latest funding information at
our annual meeting on Saturday June 3.
Andrew Harding

continued from page 3
Other inf ormation

Please note that Replay is not linked to Making Music’s
existing music exchange scheme, nor is it for use by large
groups with multiple copies of works. These are examples of
what we will list for you:
·  piano music – solo, duet, or more
·  solo instrument and piano
·  duets, trios, quartets, etc. for varying instruments or voices
-  complete sets only
·  studies, exercises, warm-ups, scales for all instruments and
    voices

Please note that Making Music cannot take responsibility for
financial arrangements made between members using the
Replay noticeboard, nor can we become involved in any
disputes over the condition of the material. We do guarantee,
however, to check that anything offered on the site comes via
a genuine, paid-up Making Music member group in London.

If you have any questions about Replay, contact Heather or
Tom on:
e: tdolondon@makingmusic.org.uk
t: 0870 909 2620

We look forward to receiving your musical details.
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the used sheet music noticeboard for MM London
members

·  Do you have some sheet music that you no longer use?
·  Would you like to sell it cheaply to a good home?
·  Maybe your child or pupil has just taken an exam and the
    pieces are still in date?
·  Do you belong to a Making Music member group in Lon
   don?     If so, contact us!

What is it?
We’re offering Replay, a new service to our London members,
and will be accepting submissions any time from now onwards.
This will help members to clear some of that loft space of
unwanted and unused music, and help others get hold of some
cracking pieces for very little money, which then get another
airing. Everyone wins!
Anyone on London Harmony’s ever-growing circulation can
buy the music, but only Making Music London members can
list items for sale – the service is free of charge.

How will it w ork?
Listings will be displayed in London Harmony (3 times a year),
but depending on how popular the service proves, there may
be interim updates on the MM London website.
As the seller you will need to give a short description of each
book or piece of music, how much you would like to sell it for,
and a contact telephone number; you may also include an e-
mail address if you wish. London Harmony readers can then
contact you direct and you arrange for the exchange of money
and music amongst yourselves.
We would prefer to receive submissions by e-mail but by
traditional post is also acceptable. Please do inform us when
you have sold music so that we can update the listing accord-
ingly and stop you being bothered unnecessarily.

What inf ormation do w e need?
Details we will need from you are:
·  your name, contact telephone number, and MM society
    name and/or code
·  instrumentation, name of piece, composer, publisher, etc.
·  catalogue no. if applicable
·  price (do not include postage but discuss this with potential
    buyers)
·  an indication of its condition

Here is an example of how an entry will read…
Evan Dawson, LESAX, 0870 909 2615

Head of Support & Development Dance, composed by Robin
Osterley, for alto saxophone & piano (separate saxophone and
piano parts included)
£5 + postage; very good condition

Adopt-a-composer

Adopt-a-Composer is a wonderful opportunity for an orches-
tra, choir or band to have a piece of new music commissioned
especially for them. We select six member societies and pair
them up with six contemporary composers, who will visit the
society and write a piece of music based on their needs and
ideas, and subsequently help with its rehearsal and perform-
ance.
The project is funded by the Performing Rights Society Founda-
tion for New Music, and costs nothing for the society involved.
The collaborations last for about a year and culminate in the
society performing the premiere of the work.
Adopt-a-Composer is an annual Making Music project, run in
collaboration with the Society for the Promotion of New Music
and the Performing Rights Society.
Applications for the 2007 season will be invited imminently.
Please keep an eye on the website for details.

David Bedf ord
Commission - Help
us create a major
new work!

Following the success of
the previous The Kestrel
Road commission in 2004,
with Sir Peter Maxwell
Davies, we are delighted to
offer Making Music mem-
bers this unique opportu-
nity. David Bedford will
shortly be celebrating his
70th birthday, and we are
delighted that he has
invited choirs in membership of Making Music to help him mark
the occasion.
David has agreed to write a major new choral work for ama-
teur singers with the aim of having it performed as many times
as possible in its first season, starting in July 2006, through to
December 2007. David will also be happy to attend a number
of rehearsals of the piece, and tailor the orchestration to suit
accompaniment by various instrumentations.
Not only will this serve to give new music by one of the UK’s
best-loved composers performance platforms from Land’s End
to John O’Groats, it will also focus on the activities of amateur
musicians with whom David has enjoyed some of his most
beneficial compositional relationships in his long musical life.

 continued on page 4

Making Music national
events for 2006

Launching…

REPLAY

continued on page 2
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Listen Up! 2006 F estival of British Or chestras
continued from page 3

Sunday 1 October - Tuesday 31 October 2006
 
Making Music, BBC Radio 3 and the Association of British
Orchestras are presenting Listen Up! Festival of Orchestras
2006.
This festival aims to reflect the strength, diversity and commit-
ment of the whole UK orchestral community, amateur and
professional alike. Between Sunday 1 October and Tuesday 31
October villages, towns and cities throughout the British Isles
will be buzzing with concerts, workshops, open rehearsals,
education, and community and outreach events, all rejoicing in
orchestral music. We are asking all instrumental groups in
Making Music to take part.
You needn’t alter your existing programme of events. We are

simply asking you to register events in which you are involved
during Listen Up! These will then be included, after the national
launch next summer, on the BBC Radio 3 website
www.bbc.co.uk/radio3/listenup
We hope to focus this year on British and Contemporary
Composers. If you are performing works in this category, please
specify these on the form. In order for us to gauge whether this
is likely to be a successful theme, please could you email us as
soon as possible simply to confirm that you are performing such
works.

For more details on any of the above projects, please see our
website at www.makingmusic.org.uk, or contact Evan Dawson
at Central Office:
Evan Dawson, Head of Support and Development, 0870 909
2615
evan@makingmusic.org.uk

The Sing! project, Making Music’s collaboration
with English National Opera, goes full steam ahead.
ENO were overwhelmed by the London T&D
efforts to get choirs involved, and issued a plea for
us to stop circulating information when those
signed up reached the 400 mark, for fear that their
own regular voluntary singers would not fit in
within the strict 500 limit.
Following several months of detailed planning and
organisation, 11 Making Music member choirs,
consisting of 400 singers in total, have signed up
and will be participating in the extravaganza
weekend of opera choruses on 1st and 2nd July 2006.
They will join with the ENO’s own Baylis choir
over the weekend to form a 500-strong mass of
singers; in addition each individual choir will have a 5-minute
slot to perform a section of their own repertoire, all taking
place on the newly refurbished Coliseum stage. ENO tell us
that 700 letters have gone out for the 100 places in the Baylis
choir, which will be allocated on a ballot system!
The weekend will be led by ENO’s Mary King and Matthew
Morley, who will also be visiting all the choirs a couple of times
each over the coming months to help them prepare the
repertoire, which combines well-known operatic choruses by
Mozart, Verdi and Britten with a new a cappella commission by
Richard Taylor.
This marks a great partnership between MM and ENO, cel-
ebrating 20 years of the Baylis education programme, and we
very much look forward to experiencing the end result. ENO
have recently been in touch with all the choirs, sending out
further information, so that they can all get started on learning
the music.
John Kenning of the Valentine Singers had this to say of the
forthcoming collaboration: “We think this is going to be a great
event. It’s early days yet and we have a lot of hard work ahead

of us, but it’s going to be well worth it. Most of our membership
have signed up to be involved. It’s also not too far for us to
travel (from the outskirts of East London) into the centre for
the weekend.”
Blackheath Choir’s Making Music representative Marion Kimber-
ley says, “Our members are delighted to be involved in the ENO
Baylis initiative to celebrate the choral voice. Our Director of
Music, Pat Williams, is an enthusiastic advocate of singing as a joy
that can be shared by everyone – and our participation in the
event is a natural expression of that philosophy. We are very
much looking forward to the experience of working and
performing at the London Coliseum.”
The 11 Making Music choirs involved are:
Nor th London Chorus
Stoneleigh Choral SocietyMedici
Harrow Choral Society Valentine Singers
Lewisham Choral Society City of Manchester Opera
New Sussex Singers Blackheath Choir
Barts Choir Barts Chamber Choir
ENO’s Baylis choir, which may contain other individual singers
via Making Music.

11 Making Music choirs to sing with English National Opera
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 The goals of the Ar ts in Hanw or th  project were to:
1. Assess and continue vocal development of both their groups
2. Develop sightsinging and aural skills within an ensemble
3. Encourage use of  repertoire from current choral catalogues
with music appropriate for small choirs. 
The project began last September, with seven Friday evening
sessions.Arts in Hanworth gave a very successful Christmas
concert, involving their youth brass players, to a full house of
150 people at St George’s Church, Hanworth. They liked their
new trainer/animateur, Jo McNally, so much that they intended
to keep having her back after the project finished.
The project with South-W est Essex Choir  led to an image
and logo re-design, smart bookmarks promoting the choir, a new
website, and two members of the choir trained to update the
website. This is particularly important as it made the best use of
the grant. Although initially concerned about the time involved
for the choir members, the choir’s main contact with Making
Music, Catherine Pallet, said they were very pleased with the
outcome.
“I want to mention particularly the excellent support, advice and
encouragement we received from training and development
officers Heather & Bethany.  Without it we would not have got
started in the first place, made progress when we were faltering,
overcome obstacles or made it to the finishing line.”
Choir member Janice Wilson said she had never done anything
like this before, and it was daunting. ”However, the training and
the manual have helped demystify the process, and knowing that
there are two other members who can support me also makes
me feel able to cope with the responsibility.”
The new logo and website have been useful for publicity and
recruiting a new music director.
Regent Brass  used their £1000 funding on three projects:
1.  Brass Band Workshop: July 2005 (part-subsidised by Camden
Music Service)
2. Christmas Concert: December 2005 (with three training
sessions held in November)
3. London and Southern Counties Regional Brass Band Contest
2006 - training session and contest
They said on their final submission:
“All three projects have further developed the musicianship of
the members of Regent Brass. It has been a great experience
working with several different musical directors. Additionally, it
has been great to further our links with the Barnet Youth Brass
Band and make new links with the Camden Music Service. The
training grant has proved invaluable to the development of
Regent Brass.”
In preparation for the Christmas concert and their contest, the
band got in 4 separate brass experts to coach and support
them.
“I really enjoyed the rehearsal today and thought it was an
excellent learning experience!” “Fabulous day, tons of work
done whilst being fun,” said two band members on the Christ-
mas workshops.

·continued from back page
  Your group’s name and Making Music society code
·  The name of the London borough in which your group is
based
·  A brief equal opportunities statement, if you have one

The deadline f or submitting y our a pplication is Monda y
3 July 2006
You will be notified by mid August 2006 whether or not we
would like to discuss your application further. ‘Interviews’ will
take place during early September and you will be informed of
final decisions by the end of October.
Send your letter to:
Heather Tomala / Tom Hammond – London Training &
Development Officers
London Training Grants, Making Music, 2 - 4 Great Eastern
Street, London EC2A 3NW
or e-mail:  tdolondon@makingmusic.org.uk

“I thought the day was excellent - Nigel was great and just what
we needed - more please!,” said another band member on the
final workshop before the contest.
Making Music’s Heather Tomala said: “What really strikes me
about their project(s) is just how far they’ve made their grant
stretch to include an incredible amount of activity.”
The Hackne y Music Development Trust have been deliver-
ing musical education to young people at the Centre for Young
Musicians in Hackney, East London, for 10 years now. The Trust
hired three professional trainers to work with their staff, whose
sessions covered:
i) advanced musicianship; the balance of activities which would
make a good composite musician in the long-term, i.e. in which
directions to encourage a young musician in order to develop
all-round skills, and how to teach various aspects of ‘musician-
ship’.
ii) project planning and monitoring; dealt with creating effective
weekly and termly plans, linking with the national curriculum,
and led to a useful debate concerning the importance of
planning and monitoring in preparation for an upcoming internal
evaluation of the centre.
iii) percussion workshop; explored the distinct rhythmic styles
of African, Latin and Samba music, and gave the tutors the skills
to confidently teach these styles themselves in their musician-
ship classes.
Feedback at the end of the day was extremely positive and  the
day had covered a good mixture of information, discussion and
practical work.
Sarah Godfrey said: “We’re very grateful to have been awarded
this grant as there has not been enough focus on staff profes-
sional development at the Centre to date.”

continued on page 6

New training grants coming up f or 2006-
Training grants of up to £1000 were awarded to 12 Making Music London members in 2005.
Here are the last of the highlights. To apply for a grant this year, see the details on the back

members
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Richmond Or chestra br ought in the clo wns
By Chris Sanctuar y
Richmond Or chestra
Do clowning and symphony orchestras really mix ?
Yes. A lowbrow gimmick? No. More an entertaining and educa-
tional riot of music, noise, colour and movement. The Children’s
Concert at the Landmark
Arts Centre, Teddington, on
19th March was a fruitful
partnership between
Albert and Friends Instant
Circus and the Richmond
Orchestra.
The orchestra’s popular
annual event took on a
new shape this year -
introduced by Albert the
clown chancing upon a
stray conductor’s baton
while sweeping up the hall,
then using it to conjure up
all sorts of sounds from the
instruments of the orchestra.  Sound-generating had started
even before this when many of the smaller members of the
audience on their arrival discovered toy instruments, prepared
for the toy symphony, lying at the side of the stage. These were
too much to resist and it was to their credit that all the instru-
ments, having been blown, struck or shaken, were still there
when it came to the point in the programme when orchestra,
clowns and children led a noisy romp through Leopold Mozart’s
Toy Symphony. It was literally a hands-on event. Tchaikovsky

would almost certainly have enjoyed the show and he contrib-
uted excerpts from his exuberant and tuneful Nutcracker suite.
The young clowns on their stilts and balance balls added a
completely new dimension to the Waltz of the Flowers.  Philip
Hesketh provided the musical anchor and was only usurped
thereafter by little aspirants wielding his baton in the Trepak
dance.
Mor e information
Albert: 020 8237 1170 Orchestra: 020 8547 2695

Tchaikovsky’s Waltz of the flowers - wellone flower, anyway.

A young person’s guide to Prokofiev’s Trepak dance

continued from page 5
Chanta ge choir used their training grant to develop a
choral workshop to be used with people with little experi-
ence of singing. Under the tuition of professional trainer
David Lawrence,
the choir
developed a
sample one-
hour workshop,
which they
practised and
refined over the
two days of
training.
The first day
focused on
choral skills,
group dynamic,
and on designing
the plan for the workshop, with sections of icebreaker
games, warm-ups, workshop songs and a mini-performance.
During the second day the choir rehearsed each part of the
workshop and practised it in a trial run. Each part was
evaluated before moving on to the next.
“This has been a great opportunity to learn about the

teaching skills involved in leading work-
shops, as well as creating a fun way to
teach some basic choral skills,” said
Chantage director James Davey.
“The workshop that we designed over the
weekend has enabled us to engage more
closely with our audiences and also to
share our love of singing in a more
practical and direct way,” said one of the
participants.
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This year, London’s Medici Choir celebrates 40 years’ partner-
ship with its conductor, the composer John Baird. The choir is
currently involved in a project to promote music by our
conductor and composer-in-residence, John Baird, to other
members of Making Music in the London area. We are keen to
interest other choirs in commissioning (and performing) work
by John.
Visitors to the choir’s website www.medicichoir.org can
download samples of John’s choral compositions, descriptions
of each piece and what inspired them, and details of how to
obtain scores.
John’s output includes a range of motets, masses, secular works
and Christmas carols: something to suit choirs of all sizes for all
seasons. One of his most exciting works is Choral Sonata, a
choral realisation for SATB of Beethoven’s piano sonata in A flat
(opus 110). 

John Baird studied under Sir
Adrian Boult and Herbert
Howells at the Royal College of
Music.  Subsequently,  he has
divided his career between
composing, conducting, playing
and teaching — mainly at
Westminster School,  becoming
Director of Music there in 1983
and then composer-in-residence
from 1996 to 1999.

New contemporar y choral
music from John Bair d

A range of exciting world music artists
will be performing in July as part of the
annual Streatham Festival from 6th to
16th July. It will include over 50 events in
venues across Streatham, including the
community zone film festival, theatre in
the park, a children’s parade, and a huge
variety of music events, from classical to
world.
The music programme mixes the best of
global with local talent. Some of the
highlights include Str eatham w orld of
music, which will take place at St
Leonard’s Church on 14th July. The line-
up includes Domingo Acosta from Cuba;
Kadialy Kouyate from Senegal and Kiki
Pederson from Paraguay - a fabulous duo
on Kora and harp, and the amazing
SambaSunda, a 17 piece band from
Indonesia, hailed as the “coolest band to come out of Indonesia
yet”, who will headline the event.
Alongside world music will be the renowned local group St
Bartholomew’s Orchestra. St Bartholomew’s concert will take
place at Immanuel & St Andrew’s Church, on 9 July, and will
include guest pianist Vesselina Tchakarova. Other music events
include the Streatham Choral Society, Faithsounds, and the
‘Streatham idol’ competition, Streatham’s very own Pop Idol/X-
factor type event for 18 – 30 year old legends-to-be.
Streatham Festival celebrates its 5th year in 2006, and has grown
from a one-day event in 2002 to a 2-week celebration, which
attracted over 3000 people last year. The Festival reaches a
wide and diverse audience and has grown into a vibrant cultural
hub for Streatham.
For more details visit: www.streathamfestival.info

World m usic comes to Str eatham

SambaSunda

Kadialy Kouyate

John’s most recent composition, Alleluja, was premiered by
Medici Choir on 1 April 2006 at St Peter’s, Eaton Square, SW1,
and was critically acclaimed as ‘a masterpiece’, ‘exciting, uplifting,
joyful and beautiful with some very… unique effects’.
John’s compositions will appeal to fellow Making Music mem-
bers who enjoy singing contemporary music, and we hope you
find inspiration at Medici Choir’s website.
www.medicichoir .org

new r esources



funding

·  Could your music group benefit from a training
   grant?
·  Is there a special way in which your music group
    would like to develop?
·  Would you like to take advantage of specialist
   training & development advice?
·  Could your group benefit from undertaking an
    audience development survey?

If so, you should consider applying for one of our London
training grants.

About the scheme
Making Music represents and supports voluntary and amateur
music groups of all genres throughout the UK. We provide a
comprehensive range of artistic and administrative services and
development and training opportunities. Making Music also
lobbies on behalf of our members to national and local govern-
ment and other agencies.
Following the success of the training grants 2005 we will be
running a similar scheme for projects in 2006/07. The London
training grants scheme is an initiative managed by Making Music.
We will be distributing a small number of grants of £500-£750
each on a competitive basis but with a simple and user-friendly
application process.
We are looking to fund a project in its entirety rather than as
part of a match-funding scheme, and would particularly like to
hear from groups who have not previously applied to us for
funding. Activities must take place in Greater London between
November 2006 and April 2007 inclusive. Please note that all
financial support is in the form of a ‘guarantee against loss’, i.e.
we will cover the project costs minus any profit you may make.

Who can a pply
Only current full or associate members of Making Music may
apply. Affiliated or corporate members, or non-members, may
not apply.

How this can benef it y our gr oup
You will receive not only the funds to carry out an innovative
project or activity, but also the dedicated services of the
Making Music London Training & Development Officers. We are
here to help anyone involved in amateur or voluntary music in
London access the resources they need such as funding,
marketing, professional personnel, development advice, or even
just to act as a sounding-board for your ideas.
We will be available to you as consultants for the duration of
your project, and plan to add to the benefit of the grant by
carrying out an audience survey at one of your forthcoming
events. This could help you to develop a new audience or retain
and expand your existing audience.

Guidelines f or y our activities
Your proposal should develop your group in a way that is

unusual or new for the people concerned: for example, bringing
in a language coach to help your choir with specific repertoire;
training members of your group in essential skills such as first
aid or website maintenance; hiring in professionals to lead
sectional coaching; holding a recruitment event/open day. These
are just a few ideas - we are open to all suggestions.

Preference will be giv en to gr oups that:
1. Have not received funding from Making Music before
2. Make an effort at outreach work and involvement with the
community
3. Form partnerships or collaborations with other music or arts
groups, especially across boroughs
4. Can demonstrate how their proposed project will have a
long-lasting effect on the group
5. Can demonstrate a positive attitude to equal opportunities

Other inf ormation that w e need
We want to know that there is the support from within your
group to carry out the proposed plans and that you have the
full co-operation of any professionals such as musical directors,
freelancing professionals, arts officers, etc. you may wish to
involve.

What w e do with y our a pplication
A small panel comprising the Making Music London Training &
Development Officers and members of the Making Music
London committee will discuss your proposal. If we are consid-
ering giving you a grant we may ask for further information and
will interview you by telephone to discuss in more detail how
the project could develop, for example with regard to budget
and timetable.

How to a pply
It’s extremely simple! Please write us a letter of no mor e than
2 pages explaining in your own words the issues you would
like to address and how you propose to achieve this. Include an
outline of the activities you have in mind and who might be
responsible for planning and running them, with a basic timeta-
ble. We don’t require a detailed budget at this stage but you
should give an estimate of the size of grant you think you will
need.

If you would like to discuss any ideas in advance of your applica-
tion please contact Heather or Tom on: 0870 909 2620 (direct
line) or tdolondon@makingmusic.org.uk

There may also be an opportunity to book ‘surgery’ slots to talk
to us at the London AGM on the afternoon of Saturday June 3rd

at Friends House, 173 Euston Road, London N1 (near to Euston
and Euston Square Underground, Euston mainline station

continued on page 5

London training grant 2006/7


